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A literary impulse, both readeriy onc wr=r
courses through the work and <=

Yelavich, an emeritus prof
studies at the Parsons Schoo
sion of New York City's famec =
critical theory, The New Schoo!. =

0
)

completed her undergradua :
and art history at Brown University = 7%
she applied to Cranbrook Academy of 2= ==
pursue graduate studies in painting in 1372
Her education in both the interpretation

of art and its making would find iz o
her subsequent activities as a writer

educator, and curator.
After Cranbrook, Yelavich venturec =2

New York City, where she pursued her armerc

practice, which by that point had shi

more towards sculpture. Taking a “cay o=”
that would last twenty-five years at 1
formed Cooper Hewitt, the national desicn
museum of the Smithsonian Institution, wou =
help her “pivot from painting to writis
and lead to a four-decade career focussc o=
the import and impact of design. At the
Cooper Hewitt, Yelavich would organiz
transdisciplinary conference and publica-

tion, The Edge of the Millennium: An Interncscne
Critique of Architecture, Urban Planning
Product and Communication Design (1994, ==
well as curate exhibitions such as Design for
Life (1997) and Inside Design Now (2003}, ==
museum’s friennial of contemporary design
Yelavich is a fellow of the American
Academy in Rome, and was awarded
its Rolland Prize in Design in 2003. Her boo«s
include Contemporary World Interiors (2007
and Design as Future-Making (2014, co-
authored with Barbara Adams), among other=
Her numerous essays deftly blend history,
theory, and criticism as they reflect on the
power of design to conjure other worlds. i+ =
this imaginative power, which design shares
with writing, that is the subject of her most
recent publication, Thinking Design through
Literature (2019). In it, Yelavich mines various
writing genres—fictive, real, and poetic—
to explore the world of designed objects
and places in the literary imagination.
A novel examination of a plethora of things—
escalators and skyscrapers, robots and radios
pottery and parks—Thinking Design through
Literature examines the social life of objects
through the writings of César Aires, Nicholson
Baker, Lydia Dayvis, Orhan Pamuk, and
Virginia Woolf, among others. AB

1 Susan Yelavich, email correspondence with the author, August 26, 2019.



